
naTia baxtaZe 

′sabWoTa qalaqidan′   ′kosmopolitur qalaqamde′. arqiteqtura 

rogorc protagonisti samxreT kavkasiaSi Zalauflebis axali 

centrebis CamoyalibebaSi 

 

arqiteqturis analizi sazogadoebrivi perspeqtividan aqtualuri xdeba, 

rodesac sakiTxi exeba ′aRmosavleTis blokis′ qveynebis, gansakuTrebiT ki 

samxreT kavkasiis renovacias.  me-20 saukunis dasasruls, rodesac am qveynebma 

daibrunes damoukidebloba da daiwyes ganviTareba demokratiul da 

samarTlebriv saxelmwifoebad, isini konfrontirebulni gaxdnen epoqis 

moTxovnebTan. esenia: demokratia, mdgradi ekonomika, zusti mecnierebebi da 

totaluri komunikacia. am garemoebebidan gamomdinare, sabWoTa qalaqis 

modelebis gardaqmna modernul qalaqebad mniSvnelovani procesia, ramdenadac 

is gulisxmobs Zvelisgan absoluturad gansxvavebul axal saxed Camoyalibebas, 

yvelafris fundamentur Secvlas axali ′ara-sabWoTa′ adamianis Sesaqmnelad. 

sabWoTa kavSiris daSla aris me-20 saukunis yvelaze mniSvnelovani movlena, 

rogorc socialuri, ise urbanuli struqturis mixedviT (Leach 1999: 112). es aris 

movlena, romelmac ganapiroba dramatuli Zvrebi yvela sferoSi arqiteqturisa 

da qalaqgegmarebis CaTvliT. gansakuTrebiT sainteresoa transformaciis 

procesebi samxreT kavkasiis dedaqalaqebSi, kerZod baqosa da TbilisSi.  

sabWoTa kavSirSi urbanuli ganviTareba emyareboda sabWoTa wesebis 

principebs. wesebis Tanaxmad, sacxovrebeli farTi gamoiyeneboda rogorc 

ZiriTadi iaraRi mosaxleobis kontrolisTvis. sabWoTa qalaqebis uzarmazari 

teritoriebi imarTeboda TvalsazrisiT: „yvelas an aravis sakuTreba“, 

romelmac sabWoTa kavSiris daSlis Semdeg Seqmna aracnobieri diqotomia da 

sazogadoebrivi kulturis Rrma krizisi.  

imave principis mixedviT - „yvelasTvis an aravisTvis“ - 1960-iani wlebis 

Semdeg  nikita xruSCovis mier gatarda sacxovreblis reforma, romelic 

iTvaliswinebda erTi tipis sacxovreblis gavrcelebas mTel qveyanaSi. aqedan 

gamomdinare, modernis stigma identuri sacxovrebeli blokebisa arsad 



gamoyenebula iseTi warmatebiT, rogorc ′aRmosavleT blokis′ qveynebSi. 

homogenuri sacxovrebeli blokebis propagandam Seqmna sabWoTa qalaqis tipi, 

rogorc Janri. rusul filmSi „bedis ironia anu gaamos“, sadac mTavari gmiri 

fiqrobs, rom mivida moskovSi Tavis saxlSi, im dros roca is mravali 

kolometriT daSorebul sanqt-peterburgSia, ilustrirebulia socialisturi 

qalaqisa da misi teritoriuli implikaciis absurduloba (Marozas 2009: 4).  

yvela saukuneSi religiuri da nacionaluri dogmebi gegmavdnen 

arqiteqturis miznebs sazogadoebis maTi gavlenis qveS mosaqcevad. magram 

arasdros yofila arqiteqturis mniSvneloba ise datvirTuli, rogorc me-20 

saukuneSi. es aris Zalian rTuli da ambivalenturi epoqa, romelmac Seqmna 

socialuri da politikuri movlenebidan da procesebidan gamomdinare 

arqiteqtura. pirvel rigSi, es iyo pirveli msoflio omi Tavisi dramatuli 

SedegebiT ekonomikasa da politikaSi, ramac xelovnebasa da arqiteqturaSi 

gamoiwvia ara mxolod futuristuli Sexedulebebisa da evropuli modernizmis 

dabadeba, aramed politikurad - sabWoTa kavSirisa da faSizmis Seqmna. 

omebis damangrevelma Sedegebma uSualo garRveva gamoiwvia arqiteqturis 

socialur manifestad gadaqcevaSi. xalxis masebis organizebis mizniT Seiqmna 

konkretuli sacxovrebeli adgilebi. es warmatebiT iqna gadawerili 

axladSeqmnili sabWoTa kavSiris mier, sadac, sabWoTa socialisturi programis 

Tanaxmad, Seiqmna seriuli dasaxlebebi, romelsac SemdgomSi mikro-raioni 

ewoda.  

arqiteqturis istoriam sabWoTa arqiteqtura sam fazad dayo: 

konstruqtivizmi, socialisturi realizmi da socialisturi modernizmi. 

miuxedavad imisa, rom axlad dabadebul sabWoTa sivrceSi konstruqtivizmi 

arsebobda, igi saxelmwifoebrivi ideologiis gamtari ar gamxdara. mxolod 

oqtombris revoluciis Semdeg daiwyo saxelmwifos mxridan yvela am 

avangarduli eqsperimentis SezRudva, ise rom konstruqtivistebis yvelaze 

cnobili arqiteqturuli proeqtebi (tatlinis, lisickis da a.S.) ar gascdenia 

proeqtis farglebs. 



amieridan saxelmwifo gascemda gankargulebas yvela SemoqmedebiTi 

gadawyvetilebis misaRebad. stalinis dros konstruqtivizms mohyva e.w. 

socialisturi realizmi, romelic gaxda erTaderTi saxelmwifo doqtrina 

xelovnebisa da arqiteqturis sferoSi. 

1934 wels, gardacvalebamde ori wliT adre, maqsim gorkim socialisturi 

realizmis cneba gansazRvra Semdegnairad: „socialisturi realizmi (...) 

mxatvrebisgan moiTxovs realobis istoriul-konkretul warmodgenas mis 

revoluciur ganviTarebaSi. amave dros, WeSmariteba da istoriuli 

konkretuloba realobis SemoqmedebiTi reprezentaciisa unda Seesabamos 

ideebis Secvlis amocanebsa da xalxis ganaTlebas socializmis arsiT“ 

(Postnikova 1994: 760-781). am ganmartebis Tanaxmad, partiis moTxovnebi iyo 

mxatvrebis mxridan idealuri saxelmwifos warmoCena miwieri samoTxis saxiT, 

rac srul winaaRmdegobaSi modioda imdroindeli realobasTan. es iyo 

fundamenturi Tviseba rogorc politikur, ise mxatvrul cxovrebaSi, romelsac 

mogvianebiT sabWoTa kavSiris yvelaze cnobilma mxatvarma ilia kabakovma 

„Sizofrenia“ uwoda (kabakovi 1991: 59). socialistur  realizmSi yvelaferi, 

iqneba es arqiteqtura Tu zogadad vizualuri xelovneba, unda yofiliyo 

bednierebis amsaxveli ambavi, sabWoTa kavSiris yvelaze popularuli sityviT - 

′dideba′, romelic gamoxatavda ruseTis siyvaruls sityvisa da sityvis energiis 

mimarT. amasTan dakavSirebiT, sabWoTa mxatvari ilia kabakovi ganmartavs: „Zneli 

misaxvedri ar aris, rom CvenTvis, rusebisTvis, damaxasiaTebelia sityvasTan 

gansakuTrebuli damokidebuleba. aravin laparakobs ise bevrs, rogorc Cven 

(ucxoelebi damemowmebian). Cven bevrs vsaubrobT, Seusveneblad, 

daumuxruWeblad, yvelgan, yvelaferTan dakavSirebiT. Cven yvelafers vdebT 

Cvens sityvaSi, yvelafers, rac axla viciT, ra vicodiT guSin da ra movismineT 

sxvebisgan; Cven raRac viciT da amitom vsaubrobT dausruleblad. Cven 

vsaubrobT yvelaferze an, rogorc ityvis filosofosi, yvelaferi saubrobs 

Cveni meSveobiT. rodesac Cven vsaubrobT, Cvens sityvebSi Cans vneba, Cveni imedebi, 

Cveni hipoTezebi, Cveni damokidebulebebi imasTan, razec vsaubrobT (...) Cvens 

„sityvas“ ar uyvars winaaRmdegoba. is ar scnobs winaaRmdegobas, ar aris masze 



mimarTuli. is ar scnobs „mowinaaRmdege sityvas“ da arc „partnior sityvas“. mas 

unda SeeZlos frena win, dabrkolebebis gareSe, is unda gaizardos, 

gaxangrZlivdes, yvelaferi moicvas, SeaRwios yvelaferSi, yvelaferze maRla 

dadges. Cvens sityvas unda hqondes yovlismomcveli Zala. is TavisTavad atarebs 

uzarmazar, TiTqmis kosmiur energias. ararsebulidan is qmnis arsebobas, 

araegzistencialuridan is qmnis sicocxles. Cvens mier warmoTqmuli sityva 

bevrad aRemateba saqmes, is bevrad realuria, vidre cxovreba, xumrobiTac ki ar 

SeiZleba maTi Sedareba. is bevrad ufro realuria, vidre cxovreba. saboloo 

jamSi, es aRiqmeba, rogorc erTaderTi arsebuli realoba”(Kabakov 2003: 65),  

kabakovze adre, 1873 wels, dostoevskim am faqts ubralod ′sicrue′ uwoda. 

1873 wels Tavis eseSi „raRac tyuilis Sesaxeb“ is wers, rom „sicruis nazi 

winaaRmdegoba rusi sazogadoebis TiTqmis pirveli pirobaa“ (Dostojevski 1973: 235-

236). „es aris sicrue, romelic Tavisi udanaSaulobis miuxedavad, Cveni 

araCveulebrivad mniSvnelovani da mTavari maxasiaTebelia, (...) magaliTad,  Cven, 

rusebs, upirveles yovlisa gveSinia simarTlis, ufro swored, SiSi ki ara, Tu 

gnebavT, Cven simarTle yovelTvis migvaCnia raRac Zalian mosawyenad da 

prozaulad, arasakmarisad. ase rom, Cven sabolood miviReT erT-erTi yvelaze 

uCveulo da iSviaTi ram Cvens rusul samyaroSi“ (Dostojevski 1973: 235-236). 

xazgasmiT unda aRiniSnos, rom dostoevskis ′sicrueSi′ ara mxolod siyalbe 

hqonda mxedvelobaSi, aramed mas es esmoda, rogorc utopiuri ocnebis 

realizacia. 

sicruis es ori mxare: siyalbe da utopia, olga postnikovas azriT, tipiuria 

1917 wlis oqtombris revoluciis dros da mas Semdeg. am dros atmosferoSi 

SeiWra utopiis Zala, romelSic tyuilebi aRar unda gansxvavebuliyo 

simarTlisgan. im drois xelovneba maTi vizualuri wvliliT aseve 

gamoiyeneboda warmosaxvisa da iluziebis gasazrdelad (Postnikova 1994: 760). 

aqedan gamomdinare gasagebia, Tu raoden didi mniSvneloba hqonda sityvas 

miniWebuli sabWoTa kavSirSi. sabWoTa realobaSi idealurma samyarom 

realurad daamarcxa realuri samyaro. am iluzorul sinamdvileSi kata gaxda 

xe, frena gaxda kulturis safuZveli, „da vai mas, vinc ityvis, rom es ase ar aris“ 



(Smolik 1992: 152). arqiteqturasa da qalaqebs aseve unda gadmoeca sikeTis, 

silamazisa da simarTlis idea. ase Camoyalibda sabWoTa kavSiri „ocnebebis 

muzeumad“, hipoTezebis anu ganuxorcielebeli proeqtebis muzeumad. „ocnebebis 

muzeumis“ forma ise Rrmad aris fesvgamdgari yofili sabWoTa respublikebis 

mentalitetSi, rom ′perestroikis′ Semdeg maT TavianTi saxasiaTo suraTi Seqmnes.  

brus granti Tavis eseSi „The Edifice Complex: Architecture and the Political Life of 

Surplus in the New Baku“ wers, rom moskovis gareT siuxvis samyaro arasad 

warmoCenila ise gamorCeulad, rogorc baqoSi, azerbaijanis dedaqalaqSi (Grant 

2014: 502). magram es ar aris simarTle, radgan baqo aris post-sabWoTa qalaqebis 

erT-erTi magaliTi da ara unikaluri SemTxveva post-sabWoTa saxelmwifoebis 

xasiaTis asaxsnelad. post-sabWoTa ganviTarebebisTvis Zalian saxasiaTo 

magaliTebia yazaxeTi da TurqmeneTi, romelTa saxelmwifoebrivi ′keTildReoba′ 

da ′simdidre′ arasad ise mkafiod ar gamoixateba, rogorc maT dedaqalaqebSi: 

astanasa da aSxabadSi. nazarbaevma xeli Seuwyo astanas strategiuli 

mdebareobis - rogorc ′evraziis gulis′ - xazgasmas (Koch 2010: 769). erovnuli 

siamaye da TviTmyofadoba imdenad maRalia am qveynebSi, rom am sentimentma maTi 

dedaqalaqebis landSafti miiyvana „Ria cis qveS mozeumis“ tipamde, sadac 

xelisuflebis Zala da erovnuli dideba TiTqmis sakraluria (Koch 2010).  

samxreT kavkasiaSi ki mxolod baqo ar miiswrafis kosmopolitur centrad 

ganviTarebisken, rogorc amas gviyveba brus granti Tavis eseSi (Grant 2014). 

kosmopolitur saxes eswrafvis Tbilisic.  

„perestroikis“ Semdeg orive qalaqma ganicada fundamenturi cvlilebebi 

ara mxolod ekonomikurad, arqiteqturuli da urbanuli gegmarebis 

TvalsazrisiTac. baqos keTildReobis udidesi wyaro aris gazsa da navTobTan 

dakavSirebuli proeqtebi (Grant 2014); saqarTvelos ekonomikisTvis wamyvani 

sferoebia soflis meurneoba da turizmi. ganviTarebis gzaze orive qveynisTvis 

mTavari amocana aris sabWoTa ieris dakargva, romlis esenciuri maCvenebulia 

erTi tipis Senobebisa da dasaxlebebis seriuloba, gamoxatuli e.w. ‘mikro-

raionSi’. aseTi dasaxlebebis sapirispirod, dRes Cndeba gansxvavebuli 

urbanuli sivrceebi da biznes arealebi. orive qalaqis struqtura irRveva 



konstruqciebis masobrivi masStabebiT. magram mTavari saxelmwifoebrivi 

cnebebi mainc simboluri rCeba maTTvis. zustad am simboluri struqturebis 

saSualebiT aCveneben es qveynebi TavianT individualur adgils, Zalasa da 

mniSvnelobas msoflio politikur kompoziciaSi. 

gansxvaveba am dedaqalaqebs Soris is aris, rom Cven TbilisSi ver vxedavT 

iseT gigantur Senobebs, rasac baqoSi vxvdebiT, sadac biznes centrebisTvis 

msoflioSi udidesi SenobebiT Seqmnilia pompezuri urbanuli arealebi. am mxriv 

saqarTvelodan baqos konkurencias gauwevs Savi zRvis qalaqi baTumi, romelic 

Tanamedrove arqiteqturiT aseve xazs usvams Tavis mniSvnelobas Savi zRvis 

sanapiroze. mTeli Zala, romelsac azerbaijani iRebs gaziTa da navTobiT, 

gamoxatulia pompezur arqiteqturaSi. brius granti aRniSnavs, rom „siswrafe da 

simdidris arsis Cadeba konstruqciebSi aris nawili im faqtisa, rom meordeba im 

jgufis qalaqTa tipi, rogorc aris doha, dubai da Sanhai (Grant 2014: 502). 

saqarTvelosTvis Zalian simboluria riyis parki TbilisSi , romelic ar aris 

giganturi, Tumca xazgasmulad saxasiaToa, mSvidobis xidTan erTad. am xidis 

simboluri mniSvnelobiT saqarTvelo xazs usvams qveynis tranzitul 

mdebareobas evropasa da azias Soris, aseve demokratiisken swrafvas. axali 

arqiteqturuli Senobebi da urbanuli sivrceebi am qveynebisTvis warmoadgnen 

erTgvar mtkicebulebebs im reformebisa da transformaciebisTvis, rac maT 

sWirdebaT ′sabWoTa qalaqis′ tipidan ′globalur qalaqad′ gardaqmnisTvis. aq 

warmoCindeba politikosTa arqiteqturuli ambiciebi maTi dedaqalaqebisTvis, 

romlis pirveli evidenti STabeWdilebis moxdenaa. aqedan gamomdinare, samxreT 

kavkasiis qalaqTa ′evropuli qalaqis′ , ′modernuli qalaqis′, ′globaluri 

qalaqis′ esTetikiT Cvenebis pirveli iaraRia arqiteqtura, radgan arqiteqtura 

yvelaze swrafi gzaa ′globalur qalaqad′ gardaqmnisa. am miznis misaRwevad 

politikosebi ar eridebian e.w. ′star-arqiteqtorebis′ mravalmilioniani 

proeqtebis ganxorcielebas da isini, miuxedavad qveyanaSi arsebuli rTuli 

socialur-ekonomikuri mdgomareobisa, gamorCeuli arqiteqturuli proeqtebiT 

msofliosTvis ′Place Branding′-ebi xdebian. magaliTad, TbilisSi agebulia 

mSvidobis xidi ,romlis avtoric aris italieli arqiteqtori miqele de luka. 

masve ekuTvnis avlabris sasaxlisa da saqarTvelos Sinagan saqmeTa saministros 



Senobebi .italielma arqiteqtorma fuqsasma daaproeqta Tbilisis riyis parkis 

Teatri da iusticiis saxli , iurgen meiers ekuTvnis mestiis Tamar mefis 

saxelobis aeroporti  da a.S. es aris zogadi tendencia, romelic yvelaze 

swrafad ukargavs am qalaqebs ‘sabWoTa qalaqis’ iersaxes. ′sabWoTa qalaqis′ 

tipidan ′globalur′ metropolisad gardaqmnis gzaze qalaqebis landSafts 

mkveTrad ecvleba struqtura, xSirad adgilobrivi da tradiciuli 

Rirebulebebis ar gaTvaliswinebis fasadac, rac gardaiqmneba kulturul 

problemad.  

arqiteqturis meSveobiT Tbilisi cxadyofs ori instituciis dominacias: 

samebis taZrisa da avlabris sasaxlisas - marTlmadidebluri saeklesio da 

saxelisuflebo nagebobebisas. am ori Senobis samagaliTod aRniSvna 

ganpirobebulia maTi vizualuri warmodgeniT, privilegirebuli 

adgilmdebareobiTa da stilisturi TaviseburebebiT. orive nageboba Seqmnilia 

′super Zeglebad′, simbolurad qveynis axal cxovrebasa da droze misaTiTeblad; 

isini propagireben axal sazogadoebas, axal ′ara-sabWoTa′ qveynas. rogorc 

arqiteqturuli simboloebisTvis, orive SenobisTvis absoluturad 

ganmsazRvrelia adgilmdebareoba, saidanac isini xazs usvamen TviTreklamas. 

orive Senoba qalaqSi Semsvlels Soridanve esalmeba. uwin es roli hqonda 

metexis eklesiasa da vaxtang gorgasalis Zegls. avlabris sasaxle Tavisi 

arqiteqturuli mowyobiT - vaSingtonis kapitoliumis klasicisturi da 

berlinis bundestagis SuSis gumbaTis gamoZaxilis mqone arqiteqturuli 

formebiT - xdeba qalaqis imijis mTavari elementi, romelic simbolizebs 

orientirebas modernizaciasa da globalizaciaze. samebis taZari ki, Tavisi 

mdebareobiT, aris adgili, sadac sazogadoebis Tavmoyris maRali donea. amitom 

nagebobis sivrce gaTvlilia adgilis arsTan. taZris es mniSvneloba misi 

mSeneblobis dawyebamde iyo gaTvlili. zustad im dros, rodesac saqarTvelom 

1980-iani wlebis bolos miiRo SesaZlebloba gaegrZelebina sakuTari 

saxelmwifoebrioba ruseTisgan da sabWoTa mTavrobebisgan damoukideblad, 

saqarTvelos marTlmadideblurma eklesiam arsebiTad miiCnia samebis taZris 

aSeneba, romliTac gacxaddeboda qarTuli eklesiis axali cxovrebis dasawyisi 

da aRorZineba, romelic ori saukunis manZilze ingreoda. saqarTvelos 



patriarqis moTxovna iyo, rom samebis taZari arqiteqturuli formebiTa da 

mniSvnelobiT me-11 saukunis xuroTmoZRvruli Zeglis, sveticxovlis „naSieri“ 

yofiliyo. es iyo TviTgacnobierebis idea axal safexurze, ramac yuradRebis 

miRma datova Tanamedrove epoqis arqiteqturuli da sainJinro miRwevebi da 21-e 

saukunis TviTmyofadi da gamorCeuli Zeglis Seqmnis SesaZleblobebi. amis 

sapirispirod, saero arqiteqtura iqca radikaluri gadawyvetilebebis adgilad. 

magaliTad: Zvel istoriul qalaqSi Cven vxedavT mSvidobis xids, romelic kidev 

ufro aZlierebs qalaqis istoriuli masStabis vizualizacias. es ormagoba: 

konservatuli da monumenturi sakraluri xuroTmoZRvreba da demokratiuli, 

gamWvirvale da Tanamedrove saero arqiteqtura gaxda Tbilisis bunebis, 

socialuri kulturisa da, zogadad, saqarTvelos saxelmwifoebrivi arsis 

indikatori. 
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From “Soviet-City” to “Cosmopolitan City” – Architecture as a Protagonist for the 

Emergence of New Centres of Power in South Caucasus 

 

Summary 

 

Dissolution of the Soviet Union is clearly most important breaking point of the end of the 20th 

century in terms of social and urban structures (Leach 1999: 112). By the end of the 20th century, 

when these coutries gained back their independence and started developing as democratic and fair 

states, they were confronted with the requirements of the current epoch; these are: democracy, stable 

economy, precise sciences and total communication. Given these circumstances, restructurization of 

Soviet cities into “modern city” models is noteworthy, which means creating something new, totally 

different from the old models and fundamentally change everything to create a new “Non-Soviet” 

person. 

Therefore, it represented a dramatic blow to every sphere, including architecture and cities. 

Particularly noteworthy are transformation processes in the capital cities of South Caucasus, 

especially in Baku and Tbilisi.  

It must be mentioned that urban development in Soviet countries was based on the Soviet rules. 

Under these rules the living space was used as the main weapon to control the population. The huge 

areas of soviet cities were managed from the following perspective – “the property of all or none!” 

which established unconscious dichotomy and caused a deep crisis of public culture after the collapse 

of the Soviet Union. 

According to the same principle “for all or for none!”, in the 1960s, after Nikita Khrushchev’s 

Housing Reforms, theresidential blocks were not used elsewhere withsuch density as in Eastern Bloc 

countries. These homogenous living block propaganda created a type of Soviet City as a genre. In 

essence it is a series of similar buildings and settlements – the so called “micro-rayons”–which are 

considered as an ideal form for living. Architecture and cities should also convey the idea of 



prosperity, equality and beauty. That is why the USSR established itself as a “museum of dreams”, a 

“museum of hypotheses” – of never realized projects. 

The form of the “museum of dreams” is so rooted in the mentality of former Soviet republics 

that after “Perestroika” they have made quite a special picture of themselves. 

Bruce Grant in his essay The Edifice Complex: Architecture and the Political Life of Surplus in 

the New Baku, writes that Outside Moscow the world of abundance is nowhere more prominent than 

in Baku, the capital of Azerbaijan (Grant 2014: 502). However, he is wrong, because Baku is one of 

the examples of post-Soviet cities and not a unique case to clarify the character of post-Soviet states. 

Characteristic examples of post-Sovietgeopolitical development are Kazakhstan and Turkmenistan, 

whose state “welfare” and “wealth”are nowhere so present as in the capital cities of these countries: 

Astana and Ashgabat. They have turned into “Open Air Museums”, where the power of the 

government and the glory of the nation areheld almost sacral (Koch 2010: 769). 

In South Caucasus not only Baku is the city which aims to be a center of cosmopolitan life, as 

Bruce Grant tells us in his essay (Grant 2014), Tbilisi also strives for that. 

After “Perestroika” both cities, Tbilisi and Baku have undergone fundamental changes not only 

economically but also in architecture and urban planning. The largest sources of wellbeing for Baku 

are gas and oil projects (Grant 2014); while for Georgia they are mainly agriculture and tourism.  The 

main problem is getting rid of the Soviet image; therefore, the structures of both cities are violated by 

the mass of constructions, but the main state concepts still remain symbolic for them. Exactly through 

these symbolic structures these countries show their individual place, strength and value in the world 

political composition. The difference is that we do not see such giant buildings in Tbilisi, which we 

see in Baku, where the pompous urban areas are created for business centers with the world’s largest 

buildings. But Baku will compete with the Black Sea city Batumiin Georgia, which also emphasizes 

its importance with modern architecture on the beach of the Black Sea . The whole power that 

Azerbaijan gets through gas and oil is expressed in its pompous architecture and in the sense of 

abundance linking itto the cities like new Doha, Dubai or Shanghai (Grant 2014: 502). 

For Georgia Rike Park in Tbilisi is very symbolic. It is not gigantic, but is very peculiar together 

withthe “Bridge of Peace” . With the symbolic importance of this bridge in old Tbilisi Georgia 

underlines its transitory location between Europe and Asia, its strive for democracy and  visualization 

of historical scale.  

With the creation of new architectural buildings and urban areas, these cities represent some 

kind of evidence of reforms and transformation from the Soviet cities into “Global” ones.  

The main tool for presenting a “European City”, “Modern City”, “Global City” is architecture. 

As architecture is the quickest way for creating a “Global City”, to reach this goal politicians do not 

avoid implementing multi-million-dollar projects with the participation of the so-called “Star-

Architects” despite difficult social-economic conditions. With the help of most distinctive 

architectural projects these cities become “Place Brandings” for the world. For example, one of  such 

projects accomplished in Tbilisi isthe Bridge of Peace, its author is the eminent Italian architect 

Michele De Luca. He also designed the Presidential Palace and the building of the Ministry of Internal 

Affairs . Another famous Italian architect, Massimiliano Fuksas designed the Rike Concert Hall; an 

outstanding German architect, Jürgen Mayer-Hermann created Queen Tamar Airport in Mestia and 

so on. This is a general trend, which most rapidly deprives the generic look of a former Soviet town – 



it becomes free. On the way of transformation from the soviet city to the global metropolis the city 

landscape dramatically changes its structure. Very often local and traditional signs are disrespected 

and this becomes a cultural problem.  

Through architecture the cityscape of Tbilisi makes a visible societal domination of two institutions: 

that is the Georgian Orthodox Church and the Government. In this respect, I would like to focus on 

the Presidential Palace and Sameba (Holy Trinity) Cathedral These two monuments are prominent 

due to their visual presentation, privileged location and stylistic peculiarities. Both structures are 

designed as “super monuments”, indicating to new life and time; they are trying to give a new face 

to the society. As architectural symbols both buildings fully determinethe skyline of the location. 

They greet everyone who enters Tbilisi. Before that this role belonged to Metekhi Church and King 

Vakhtang Gorgasali monument. This duality –conservative and monumental sacral architecture, on 

the one hand, and democratic, transparent and modern secular architecture, on the other – has 

become an indicator of Tbilisi’s nature, culture and, in general, of the essence of Georgia’s 

statehood. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


