60bm EoASLgE0s — sSLmEoMgdygmo 3GmBglm@o, 0356y xogobodgools
Lobganmdol mdogroliols Lobgerdfogm 9bogg@lodg@o, wobsgemgmgg@dmayero

969d0Ls s @o@g@s@ Y@l 0bLRod R0
Nino Daraselia — Associate Professor, lvane Javakhishvili Thilisi State University, Institute of
Western European Languages and Literature
Foabols ao09356%g Fo®Bmeagboamo @gJl@do, Gmam®3 olgy@dlol gob®o
(0bgoly® s Jodomga gbsms dsbsarsbg)

A9JLEOL IBogomRgAmgsb Lobgmdosms dm@ol goblsggm@gdya 0bBgdgll 0fgg3l
Fogbol go@9356%g (98OM bylFsw, aodggebol 9gzobs Fbodgl) Fomdmagboamo FgJbEob
G030 (0bganolig@se blurb), dmdgaoi dggeggedms gydopmgdols 396@3®do XX Loggybols
dmmbs o XXI boyggybol @obsfyolido dmgde.

9bws  dg360dbmm, G®I  sbodbymo  FgJlGol  Godo, by olgy@Lol  gobdo,
bogengdo oMol dgbfogaroao b3gEosemy® @o@gds@yg®sdo. gb, hgdo mgombsb@olom,
3ob30MMdgd oy 5mbodbymo  gob@ol  sOSgMMYgoMMgbgdom, d@sgomlsabgmdom, dolo
dOogomo  Jgggob@ols  s@bgombom, @3, mogol  IbMog,  dgodangds  omdgol,  Foabol
Lobgmdoms o aodmEgdoms globdgemm  @smgbmdoms ©s IAsgo@mBgAmgbgbom  s@ols
2ob30MMbgdymo.

F0b53pgdomg  65dOmIol  Jobobl  Fo@mdmowygbls @mIsbols  obyanoliyg®gbmgsb s

Jooomga  aodmgdoms  aotgzebby  Foddmwagboen  BgJlms  bmyopo  wolgy@dlyemo

dobolioomgdengdols  godmgangbs. boggargg dobosaose  godmygbgdya  odbs  d@o@sbgan s
5dgM0g9e0  530MOms AMIsbgdols 50 asdmigdols o slggg Jodmyga gbsby godmigdyeo

50 @mdsbol ocgyobby Foddmwygboeno @gdlBgdo. gddo®oygmo dobsgns aosbsaobgdya
065> @oligydlbols sbognobols (Brown&Yule 1983), Lmiomlgdom@ogols (Holsanova et al. 2006;
Van Leeuwen 2006) o bEogob@ogol (Verdonk 2007) mgsglsb@oboo.

GOROOG 9330 ©20b60bo,  HJbHol  yoblobogrggar  Hosl  obymobydoe
9Vmwgds  blurb.  Eg@dobols  gJdbs  wogogdoMgdgmos  sdg@oggero  ogdm@obBols s
0 bEGSAMA  xomgd bghxglbol Lobgmmsb; 356 msgolo {ogbols Are You a Bromide?
(Il fygbo J0@mzgb93s bo@mm?) 1907 Fanols aodm3gdsls goMg3obby woy@mm Jo@ds@mbols —
dols  dgmobps dang@dols (Miss Belinda Blurb, Usbgano mogoe  dgoxglds  dgo@hos)



2odmbabyemgds, @mMdgmoE, OMam® 3 o@gbE®s3ooesb hsbl, obpgbli dg@xglols Foabols
bdsdo@ens @g3@ododgdsol. s@bodbyar bodg@yggerm Jdgogdsl dgoxglds gfmws The Act of
Blurbing, bmem megse dol dgemobps dang®dols dogd (o@dmmJdye @gdbEBL go - blurb.
9omo  dgbgogom, dgdxgbol dog®  dgJdbogro  Bg@dobo  blurb  bdsdsdgomo  Logygol
Yonodgdomgdsl Gmggdl: dmigdygmo Lodygs, momdml, >s@mbodbogl @s0dgl (sdmdobgdom,
Lbo®@ow, 0ygdEs, sOEmy oby dgogome Fo@dmmndsl: o3 gzobslgbgamo dobsbosmgdamom
020 Lodygolosb blurred  (s@sdgog0m godmlbobyagds) Fbgogbgdols sgangbl. mogsw dg@xglo
A9JLEHOL o3 Lobgmdol sbgm ©gxnoboizosl odenggs:

Blurb 1. A flamboyant advertisement; an inspired testimonial (bs@mgsbo

0930535, dmspambgdom dgddbogro G g3039bws300).

2. Fulsome praise; a sound like a publisher...On the “jacket” of the
“latest” fiction, we find the blurb; abounding in agile adjectives and adverbs, attesting
that this book is the “sensation of the year” (gobgoswgdyemo dgaolgds/be@ods;
OmamO3  395dmd3Egdmolspsh .., gobaglo”  3Ombsygmo  bofo@dmgdols
35M9356bg hggb Tgzbgogdom bo@dmgsobo/mibogro  bgolbs@msaggdbols s
b360bgogdol  Lokos®dom  godmedbgya B9l (blurb-l), @mIgaog

SsLRYMgol, MM s@bodbyamo Foabo ,,feols Lgblsgoss®

G. Burgess, Burgess Unabridged, 1986



YES, this is a “BLURB"!

Al the Ocher Poblishers commit them. Why Shouldn't We?

IN
BELINDA THE ACT OF
BLURE BLURNING

ARE YOU A BROMIDE?

»n
GELETT BURGESS

Say! Alo's this book & o0 1. P, slxeylinder Seller? 1If WK 2o my
itas shvonidn, WE comsbder that this man Borgess bas gt Heoty
James Jcked (0t the ool i, telepddiming for ' Lo formation

WE expect 1o sl 340 coples of thln gremt, gramd look, 11 dod goah
sl goto e, it bas that Cevtaln Something wiich makes you wast to
crant throagh thirty miiles of demse leopionl Jungle and bite sotmebody
In the neck,  Nohere mo beeolne, nothiog Nke that for OURS. bt
whan you've READ thls svsterpiece, you'll keow what & BOOK &,
and yonTl sle 01 onte your mother-indew, your destht and the yale
youth who dips Bot-alr fote Little Marjorie until 4 Q. M. s the fromt
goriour,  This ook das g0 oarat THRILLS in 3t Tt dairly RURNLES
Ask Lhe tian ol the comber what MK thinks of it* He's ween Jasice
Merodith faded to & mante mageota,  Ne'swen BLURKS lefore, and
ba'n dead whie eIl say;

This Book is the Proud Purple Percltimate! !

099935, 3330930900 o@bodboggb, @md, SIgMozgeo o g@o@dy@ol  olGm®osdo,
Foabol 2009356y 20bmagligdym @gzesdsl 3o®Mggans dJodo@ms e @ 1oddgbds msgolo
9ggmo0l, Ldomoboll gomoagdol® dgmeag godmzgdsdo: dsb  [opbol @g@dby ®JHml
sbmgdom godmsgggmobs sdmbsdowo odogg Foabol 3odggan 2sdm9dslomsb s sgdodgdom
dobpsdo @ogay omom gdgdlbmbols dJog® dofg@oao §g®oaowsb:

"1 greet you at the beginning of a great career’ (dmgglogdgdomn mJggbo
0EYdEo0 goMmogdol slsfyolido).



obggg 9bws o®0bodbml, @md, Dbmgswsw, [oabol (bgawbs{g®o odbgds ol oy
b9k03000) Hgzensdodgosl, sandom, boby@derogo obEm@os 53l Gmym® 3 Lsds®mnggenmdo,
obggg dob Lobmgdgdl agodgm, gl 3o 3o 39 g3erggol Logsbos.

0609M9LL 0393l  mogo  Gg@mdobols  blurb (ws, dglosdsdobse, o3  Bg@dobom

obodbyao  BgJlBol  Bodol)  ©ggnobozos. obaaolyg@gbmgsbo  sg@mGA0R B e
gJlogmbgdo@sb  sdmg@gbogmo  gxnoboogdo  dgodgrgds MO XAYRSE  ©S50YML.
©gg80boGgosms  bofomo babl ¢lgodl  @gJlHol ©gbg®ogEoge  bobosnl, @gzesdyco
©5BH30OmMgs  FJRoMgom o6 Lboghomme o6 os@ol Fo@mdmpygboano. ©gr0boizosms  dgmeg

boFoao,  3ododom, 5J396AL  5390gdL  s@bodbyamo  Godol  FgJbBol  GgzEsdy@
5F30OmMgobY:

L ggobogosms 30Gggmo @Godo:
(a) Cambridge International Dictionary of English (1996)

blurb — a description of the contents of a book, film etc. that is written by the people who have

produced the book, film etc. and is intended to make people want to buy the book, or see the film,

show etc. (Foabol, goendol s 5.9. Joboodlol s@{gds 03 s©sd0sbgdols Jog®, G®Iagddsc
9J3bgL  s@bodbyaro  Fopbo, goewdo s 5.9, JodosGmymo oJomggh, GMI  SEs0sbgddo
s>d@sli byg@goao Foabol dgdgbols ob goandol, oyl s ».9. bobgol.

(b) Longman Dictionary of English Language and Culture (2005)

blurb — a short description of the contents of a book, printed on the cover or in advertisements

(Foabol ‘dobos@liols dmgang o@fg@ommmds, sdgdomo Fopabol aoMgsobby ob Mg3e0sdsdo).
(c) Oxford Advanced Learner’s Dictionary of Current English (1978)

blurb — a_publisher’s description of the contents of a book, printed on the paper jacket etc.

Foabol  2oMg356%g o .9 sdgdomo  godmdigdenols  dog®  dgoggbogro  Foabols
‘dobos®@bol s@{g@ommdbs.

Il @gx0bozosms Igmdg Godo:

(a) Cassell Concise Dictionary of English (1992)



blurb — a description of a book, usually printed on the dust jacket intended to advertise and

promote it. hggyegddog, (ogbol ©s33Eog 3oMg3obbg wodgdwomo Foabol sfgMmommds,
Amdeools dobsbl Fogbols Gggemsds o gogogolmgols byerols dgFymds FodImomaqbl.

(b) Concise English Dictionary (Wordsworth Reference 1994)

blurb - a publisher’s commendatory description of a book commonly printed on the jacket; any
brief commendatory  advertisement. hggnegomog,  {oabol  aoM9356%g  @odgdwoano,
20dmd3gdeol dJogd  s{g@omo  Fopabol  Lomgzmdgbosizom s gdogmds;  bgdolidogmo
A030l Lo®ggmdgbpszom Ggzensds.

(c) American Heritage Dictionary of the English Language (2016)

blurb — a brief testimonial or excerpt of a review, as on a book jacket. Mdmgjang

M93039b0s300 5b boFyggBo ®9396%00wsb, OMIganlsi Foabol gomgsebby dgzbgrogdom.
(d) Random House Webster’s College Dictionary (2010)

blurb - (n)a brief advertisement or notice, as on a book jacket, esp. one full of praise.

(6aL.Lob.) dmgang Ggzesds ob gobibowgds, goblsgymndgdomn oligmo, Gmdgeoi smloglgs
bo@dom.

(vt) to advertize or praise in the manner of a blurb. (%36s, yMEd.) Ggze0sd069gds,
bm@dol dglbds, Gmama Foabol aoMgzobbg Fo®dImwygbogn GgJlE do.

(e) Collins English Dictionary (2014)

Blurb — a promotional description, as found on the jackets of books. Lo®ggemsdm s@(gme,

obgmo, mam@absi dggbgrgdom Fogbols yomgiobby.

9930099 dobognsbyg ©o330039053 3bowym, GHMI wgR0boGosms MO xa9xl dndol
Sbgmo  3mbG@sLH0 bogydggml o0 ool dmygmgdymo: dobsgsdo s@lgdygmo @gdlGgdol

boFogno dogbowoggds wgxnobogosms 3odgger xayxl, Igmdg bsfomo 3o ©gxnobogosms
d9meg xa9nol bodyde dgodengds dogohbomm.

09 @m3sb  053m6bmbolgyge  gbol  gubjiosms  mgoelsb@obom  gobgoboasgm
5bodbya @  xauyxl, 3odggado  gbol  Ggxngmgbcoygmo  gubdios  mIobomgdls
993090/ 93O gboya, 3mbs@oy®d/wodg]Bogm s 3mgR® R}9b3ogdby, bowem Jgmayg



X398 do  go,  30®odom,  hsdmmgmomo  dem@m  bsdo  gybjgoss  godmgggmoao.

dgBomobagolH o  Rgbjios ™meo0gg Lobgmdsdos  sJ@goey®o, gobsowsbh, s@bodbyemo
A9JLEoL Bodo L3gEoxo3900 @gdbogy@-g@sds@ogzgeo dobsbosmgdagdom bobosmwgds.

300390l bodydo  dgodargds dmgoygsbmm go®xobos gymgols @Mdsbol dobolb

@90  359m3930L  2o@g35bbg  Foddmagboeno  gJlEo, @mIganoi  doy g@dmgdgeno
bAogools  bodydos o  Lolboswogom  godmodbggs;  osmbodbygao  dobslbosmgodemgdom ol

0B g0o@ YO0 gblglh LAl gobamgogds:

(1) Clarissa Dalloway, a fashionable London hostess, is to give an important party. Through her
thoughts on that day and through her memories of the past, her character is gradually revealed. And so are
the other personalities who have touched on her life. Their loves and hates, their tragedies and comedies,

all are vividly, intimately — and quite uniquely — brought to life.

Mrs.Dalloway, Virginia Woolf’s fourth novel, marked an important stage in her development as a
writer. With this book she finally broke from the form of the traditional English novel, establishing

herself as a writer of genius.
a>dmd39demds Atriad Panther Book, Granada Publishing Limited, 1980.

bgdmdmygobogn BgJbEdo @szmboyg@e s@ol Fo@dmagboaro s@bodbygeo Gmdsbols
dogerg dobss®lo @ oggdol 3@obodn. BgdbEdo gbgwgdom dbmmme ®@ w@gdbogy®
9O gyel, GmIgmoi s@dsdgdomo gdsbBogzol FosGomgdgemos: JoMgga domysbls uniquely
(21605095 ©) 50 gdl* boywols gubjioom bsbds@o bIbobgws quite (boypdsmw), Jgmmy
gesbs o, establishing herself as a writer of genius (033300093l gg9bosgy@o 3Fg@enols

Lobgaol), 9oJ@mdcogo, obpgbl  @o@g@sdy@omndcmebymdsdo  godxobos  gyemeby
053330009090 sbOOL 3mblGs@sEos.

2oblbgeggdom Imygsboano obyolyg@o dspomomolpysh, Jggdmdmygsbogn  Jodmyge
dopom0mdo  ©MIobo@gdl  dogg@dmgdygmo  bRogro: dodgen  ggmdgzol  gergdgbBomyaro
bofoas 930b  Jodmgmo  3odmgdol  (3odmdgdmmds  o@ody  2005)  go@ggobby
Fomdmeagboano @gdlBo gggmgbols gsds dod@sdgl, @mdgmoi  bofo@mdmgdolswdo magols
b9609dB6  ©odmoEgdgmgdsby dmag30mb@OMdL, @53, mogol dbMog, sSolobgds mogoe
HIJbHOL  bHogobHogn®  dobobosmgdargoby  GadbHo  To@dmopygbl  bolsgddm @
0B gaod YO0 bEoggdols bog@ml:



(2) gOwbgen, GmMEsS oo ©g3AgLos dJmbws, bgando dodgenr  9gandgzol Fopbo
Imdbges. 9O 0sdgdo gomaggmsdg (bobogd) s dgmeg el ©g3Mgloss dod®e.

dob Igdga, OMES @b 3og3sbo FgImoFggds (3mgd.), §0E0, MM, Modwgbows(
aobomEo®o oG gbs  ogmb, oMoxgdo  olg o6  dodggmol, GeameE  ©g3egloymo

©945096¢ O™l oEmLESGL GgJbEgde (Logod).

OmamO@3 d. dsombmgs >@bodbogl (Malienosa 1978: 40), 3o 3990 gobdo bodsbls
Fo@dmopagbl: ol ay@olbdmdls aodmdlbsbggermdomo s dobso@bmd@ogo 3ansbgdols s
do0  YOM0gO®MI0dosONgdoms  3obmbgdols  my  3obmbbmdog®gdgbols s@LgdMdsL. MmamA3
3bmdognos,  gobdol  Fo@dmdbs  3mbRgJbHysmyg@s  s@ols  dm@Eogo®gdymo;  oby,
Gom3ggo  gobdol  L3gegegs  3mbHJbHol  dobobosmgdgmms/ 3mbGadbegemg®
Ygboyogsms (e 3o0dbol  FGg@ddobo, Brown&Yule, 1983: 35-46) @gogoboiools
0530l9d909590bg oMol sdmowgdymo. gsbgobogmm dmiEgdgeo GgJuEoL  Godo/gob@o.
g 30030l 3mb@GgJLE0L  dsbolbosmgdgmms  mgoglsb@olom,  Lsob@gdgbms, oy
Amam@0s 03 olgg@lol b3g30gogs, GmIgamoi (o@mdmdbols s@bodbyao &9JLEol Godb.

>EAglsbGol BoJ@mmo: gddoMoygmo Jobosgol sbogobds @sdsbobs, G®MI GMIsbols
235®945bbg Fomdmagboaro @gJlGol sgdm@o dgodangds oygmls:

I 253md3gdgero - BgdbBo dgodengds (o) mogow s3md3Egdemols sb @gosd@maols
dog® ogmlb dgoagboaro, GmameE gl bgdmdmygsbogr  3odggen  dogseomdos  (1); (b)
Fomdmopagbogls sdmbo®owgdls 2>dmI3gdeols dog® ‘dg@hgyeo
M9395b0gdowsb/ 3@o@oggmo Fgdomgdowasb; o3 93obslgbgae dgdmbgggsdo, odmdgdgemo
»30L9bolida gd@mdsl oblbol® ©s ,mo3l o@MoEydl“ godmigdymo Foabols dgasligdsl s

»B0dYgolL  P0dmdl*  3bmdoen  3M0F0 MLgdl  ob  3FgPegdl.  s@bodbyeol  bodydow
godangds  95dmdzgdemds A Viking Compass Books-ols dogd  xg90dl  wmobols @emdsbols
sboango bows  bgarmgsboli 3o@GG 50 1971 Fanols godmgds  Fomdmgowyobmo. Foabols
3°09356by OLgogmo HagbGHo bado, galigmo Loggubol bgoeobbgs 3g@omedo wofy@oar
FgRolgdoms  sdmbo®oobopsb  dgoygds;  domo  sg@BmGgdos:  3bmdoano  obyaolgaro
Wadomwo  xoox  d96d960  ggebo  (1916),  xxmobol  do@ggeo  dompGogo  ©s
@o@ghoB@ol  3bmdogno  3@oRogmbo  3gMdgmE  am®dsbo  (1928) o o@sbpogaro
I gBo@o dnb m’ggoagbo (1955). googobmdm  39@dgmE gm@dsabol dggsligdsl:



(3) So profound and beautiful and convincing a book is part of the lasting literature of our age
...In it is the promise of that new literature, new both in form and content, that will be the classics of
tomorrow (fopbo, sbgmo @@ds, 39396090 s odoxg®gdgeo, s@ols bsfogro hggbo g3mJols
9330530 0B gAsAY@0oLs s [obodo®mds 0d sbhogro @o@g@s@y®ol, GmdganoE, GMamA3
Bm@dom, sbggg dobso@lom bgsmobpgammo wmols gansbogs 0]bgds).

Herbert Gorman, 1928

II. 3bmdogno Lobg - gl s@ol BoBmme sdmygbgdymo bgdbo @gzesdol Lgg@demdo.
Jodomygar dobognsdo s@bodbyer by@bl dggbgoo ao3md3gdemds o@gBgl 3O meyiosdo
— 209Bglb dogH aodmEgdge @mdsbms asMgiobby gbgogdom msbsdgodmmgg Jodmggero
IVgOegdols b, Dbmpswsw, @Ebmdogno  Lobggdol dogd  dgJdboan  BgJbBgdL:  Sly,

dod@omoE, AM/MAG 9430 >©0bodbs, dodgem gedggol gargdgbdodyar bofoas 96l
Fomdmoeagbls gods dod@ady.

. owogo  53™m@0 - swbodbyeols bodydl dggbgoo  Jodmgae  dobsensdo —
dogomoms,  ©omm  Gyedsdgomo  bdo@o  mogoe oMol sg@dm@do  dologg  [ogbgdol

259356bg (omdmagbogno &g9JlGgdole:
(4) 23HOM@0L OB MM GgBsdgomo
08505 Jogmod mdogrolido 1966 Ferols 10 doobl gga08s (8gbgdom).
bodogdge do@To 5@ yygo@Es bobgosbo {gbosbo s Fgspmols dogo.
ndoaobols  57-9 Lodgogm Lgmaol @sdmegdgdols dgdwgy LYsgarmdos
0@ gOsBYa0l, jobmbs s bgemgbgdol olGm@osl mbdognobols,

g mbombolis s dop®ool ¢bogg@lodgdgodo..

M B7AS>Igoeo, ,,5d9M039e0 bod®gdo®, dogu®d Lymogeoy@ol aodmd3gdemds,
2016.

Amam63 bgdmdmygsbogno sdmbs@owosb hobl, FgJlEdo Fo®ddmoagbognos dglsady
3000L  bo@oBogo, mydzs oM 3399eo  0gdm@olR o dobso@lols  dJmby  B@Sbgdo
dog3ob0dbgdgb, ®mI  Fogbol aoMg3obbg  Fomdmwagboeno  BgJbBol  ogBm@o  mogow
T gdomo ©ome H@sdgomos.



9bos  5@0bodbml, mI  LfmOgo  se®dglsbBol  goJBHm@ol  sOsgOMmygoMmgsbo
bobosmo 2oblobmg®ogl 230093569 Foddmeagbogn AaJudm L@ ogoy®
O3B 9O Mgbgdsls.

3bmdogmos, my @odgbo  goblobrgmogh  sAgLebGOl  FoJBm@o  (s@gls@dols
bm@Eom@obagoldyg@o gobbmdomgdsbo - slsgo, Ljgbo, 3Omaglos, gmbolgyamo Emwbs ©s
bbg)  @oegggeo GgdbGol dobss@lmd®og/3Gm3mboioye 3esbls s  dol @obygol@y®
@9309bgbGo3Eosl.  s@bodbye  Jgdmbgggedo  aoblogym@gdygeo  360dgbgamdoliss
dgombggemols  Logo@ogom  gmbolgygmo  3mebolbs  ©s  @o@g@s@ygdygmo  29dmgbgdols
aomgoeolifobgds. slg, dogomoms, bdodo  0bpaoly®gbmgsbo  ao®ggebols  @9JLEgd0
0{ 490> obgmo Bodol gy@semgdols Jobsdg@mabo, Lodgiesdm g@sbom, @mama 3 gl gMssd
2060l A™Isbgdols 30630601 godmzgdgdbgs dmzgdyeo:

(5) From the author of The Human Factor

5bodbyao  g@sbs  odos@mymos  obgmo  dgombggmolsggh, @mIgeoi  JoGAS©
03bmdL @553 aMobol JgdmJdggdsl, s3slgdl ol o, Mo@E Jmsgo@os, Fogombymo oJal

dolo bofomdmgdo ,,00530569M0 RBoJBm@o®.

obggg 0b@Gg@gLl  0fg93L  Lodggmsdem R®dsbgdo, O®MImgdbsi gbgogdom  spoms
300Gl A™Isbgdols godm39dg6do; Lodggemsdm g@Msbsdo (godmdigdamads Bantam Books)
2omgomoliobgdgemos Gmam@ i dzombgganol 29dmgbgds - go@o3gds ©9@9JB0g®0 gobdom,
obggg dobo gmboligyeo Embs:

(6) England’s First Lady of Mystery
Agatha Christie

(7) Winner of the Nobel Prize for Literature (6mdgemols 3@g9300l dgemdgeno
0@ gHoB @0l omydo) bmen dgammyls @mdsbols The Adventures of Augie March ,(mgo
do@hols mogas@sliogo@o®) Lo@ggmsdm g@Msbss (podmdi9demds Penguin Books, 1983).

bogd@ol  mgdol (Topic) Go@m@o aoblobg@aglh aocgsobdg  Fomdmwygboano
H3JuHOL 3@@3mBogoge Sb3gdHl, HaJbGol 3Gm3mbogool Fgdowygbgmo j0d3mbybHo0l
05bd0dgg@mdsls s, @s mJds 9bos, 3GM3MboEool gg@dsgry@o g  SMoggMdog @0
bodgogdgdom aodmbs@gol b3giEoe304o0.



OmamO3 3bmdogos, gobdo LEg®OgmB3gmo LodgoEool s@lgdmdsls auaolibdmdls,
@53, mogol db@og, Low®@dobgye gmabodyd LEA®YJGHYOsTDo, oby x®dgoddo sobobgde.
99300090 dsbogrol  sbogmobols  bogydgganby  dg3gcoreg [o®dmdgoyobs  Gmdsbols
aodmgdoms  2oMg3obby  Jmagdye  BgJlAmomgol  sdsbsbosmgdgaro  g@godyeno
LEOYJB g6 gdo:

L g®godgeo LEHOYJHOS GgJuBols, dmdgmoi dgodergds dogohbomm ©olgy@Lol
306009 JobMow, goboosb oli 5gMmM0sbgdl @o@g@s@ @y gllgls s @ggesdols
doboboomgdagdl; oswbodbyamo xR0 Y439eoby RoMMME  SMOL  2ogM(3gE oY ©,
mogols IbMog, dgodangds @ooymlb  J3gxanngos; gl Bodo dgdogao 3md3mbgb@gdolsogsb
doepgoo:

L bodggamsdm  g@sbs, @Omdegol  g9bjiosl  bdodop  osbdymgdl  sdmbs@owo
300 0gge0 [ghomosb, Gmam®i3 gl bmen dgammyls @mdsbol ,3g@HEma0" gom-gHmo
ao>dm39dols (Penguin Books) dgdmbgggsdos:

‘A well-nigh faultless novell” — New Yorker (momgdols ULegegmegogo
G dsbol);

‘Clearly a major work of our time” — Guardian (sdgomo, hggbo @Ml gOm-
90mo 360dgbgamgobo bofomdmgdo).

2. @mdsbols Jmgaog doboo@lbo, GmIgenlisi dgodamgds Fob ¢dmmegl o6 dmbrggogls
F99xolgday@o  bobosmols  3obsgo.  dmgang  dobss@lol  Jgdpamd  gobmogligdyero
F99xolgday@o dmbsiggmo bdoGoe Fo@dmswagbl sdmbs®owl g@o@oggwo Fg®omowasb.
boFo@mdmgdol (goblsggm@gdom, ©gdgddoydo Gmdsbol) dmgag dobso@lo s Yms©
>0l Fo®dmagbogro, Go3 ©53506GM0ygdms© Jog@l s, bdo® dgdmnbgggsdo, sodyagdls
dgombggenls  dgodobml  [ogbo. goblsboanggen  BgJlBms  o@bodbyen  JggB03do  @™Isbols
Jobss®@lbo dgodengds dmoiegegl dgos®gdomn FdGse RoJ@mdmdog dobss@ll ob, dgodengds,
Fomdmoeagbgl RsJ@dmddogo ©s dgdgsbgomy®o  gangdgb@gdol bobogl. gobgobogrmm
B9degp0 opsaomo (8):

(5) Lodggersdm  g@sbs, @mdgamoi [omdmowygbl 2 o@s@sl  og3Bm®odgdgeo
3Mgbowsb New Yorker (bgenmgbgdoldzmebgms s @o@g@sdycols j@odogmlbms gg@bseo,
Gmdgeoi aodmogds »d9-do), The Guardian (sg@m@o@g@geo d@odsbygemo asbgmo):



‘A well-nigh faultless novel’ — New Yorker;
‘Clearly a major work of our time’ — Guardian.

(8) ®@dsbols dmgeng dobso@bo:

Herzog is alone, now that Madeleine has left him for his best friend. Solitary, in a crumbling
old house which he shares with the rats, he is buffeted by a whirlwind of mental activity. People
rumoured that his mind had collapsed. Was it true?

Locked for days in the custody of his rambling memories Herzog scrawls frantic letters
which he never mails. His mind buzzes with conundrums and polemics, writhing in a spectacular
intellectual labyrinth.

Is he crazy? Or a genius?

530069050, bylGop dgdhggmo bosgmgobo g®msbgdom (Solitary, in a crumbling old
house which he shares with the rats — do@@FmUlygao, hsdmdenols 3o@sls dolyenr LobanJo,
Omdgeoi  go@mbgdbmsb oJglb  Labosdme), s@ds@goomo  LgdsbGogzol 3Jmbg  Logyggdom
(solitary — ds@Bmyao; collapse -3maoxlo, bomdgsdo ymbgdsliosh dods@mgdsdo his mind had
collapsed - 3ol ybgdod 3d@ygybs, Lodygobodygom - dolds gmbgdsd gmmoglio aoboows),
9hgggem IgBoxnmdgdoon (His mind buzzes with conundrums and polemics, writhing in a spectacular
intellectual labyrinth - Lo@ygolbodygom: dobo gmbgds  mogls@gbgools s  3mengdogol
bybybom doogmsibgds bo@mgeb 0b@gagdBgommy® @odo®obmndo) s@bodbymo asdmigdols
25M945bbg  Fo@dmwagboemo  BgdbBo  Fo®dImagowagbl  @mdsbols  dmsgs®o  adodols
AOog03980  bodo@Bmggl. dzombgganoliyzgh dods@mymo Lsdo Go@meogyao dgzombgs 3o
hoddol LEH®s@ g0l bodydos.

II. g®agodyamo  LEAOYJHaos BgduGobs, @mdgols Jodomswo  bsfoao  goagds
0@ gOs@ a0l 3Oodogmbos gllggoosb  sdm@gdgmmo 3oGoBgoobsgeb ©s sbgmo Lsbom

9¥93L bofo@Imgdl @g3ensdsl. os@bodbyanols bodydo 9339 aobgoboeng xgodl xmolol
»obo@asb@s bgamgobols 3m@E®gAolL ghm-ghmo  asdmzgds: dsgsmomo (3) (A Viking

Compass Books).

II.  g@godols  dgbodg  Hodo  dmoiogh  @O®Isbols  s33m@OL  domg@dsgools  ©s

990 Jdggdol  bmaswo  obslbosmgdols  dgdgger B9JuEL,  GmIgaenlei  dgodengds
Jobpggegl  9dgommme  Fopbo  [o@dmpygbogro  3mbi@gd o @mdsbols  dobss@lo-



‘dgRoligds; dogoomolingol  aobgobogomm 535 dm@hognsdol  bofo@dmgdols 399530
doommgbg” aoMgiobby [o@dmwagboao BgJbBo (dogn® Lygesgoy®dol asdmdiEgdamds,
2012):

9) (o) 530m@0l doma®oggos:

53> dm@hoansdol bodwgogro Lobgemo s a35M05 20m@a0 sbgmgeosbo. @o0dsws
mndogolido, 1966  (gaol.  mdogmobol  Lobgandfogm  9bogg@lodgddo  sLfsgmows
boJo@mggenml olbGm@osl; 39domdes g9@dbogoli@se @sdpgbody asbgmdo.  godmzgdyeo
5dgl 20-bg dgpo Fogbo. dowgdygmo o3l s@og@mo @o@g@s@ydyeo 30dos, dom dmaol
2003, 2005, 2006, 2008 (ergddo 3Mgdos ,Lsds“ (emoli Lagggoglem Gmdsbobsmgol. 2010

(9ol doo@m ogosl 9bogg@lodg@ol o@g@s@dy@ymo 3Mgdos @mdsbolmgol ,dsdgenygdo”.

(3) boFo®™Imgdols dobss@bo:

»390030 Foommgbg” A@oamaools Igledg Fogbos. olggg, Gmyma 3 dopsnmgols Fobs
Mdsbgddo, dgombggao ooz dMsgom olGm@oym 3g@Olmbogl dgbgogds o Fo@liyamols
byg@omgdlo ao0blighbgdl. GmIsbols dgmeg bofomdo IFg@omo shogr @goemmdsls Jabols,
@md@ol gobsendoz  dgombggero  bggds, @md  doommgol m@EEssmfaosbo  ol@m@os
Lbobsdwgoegdo  goOEPs@ Mo @gogmds, XXI  Loygybgdo dgddbogmo  3md3oy@dgdoeo
»39%0g 3oeslo” gmggogs.

033> oMol Jgdmbggzgdo, OmEgLsi swbodbymo gmgodygamo LEA®YIH POl m@o
3M33mbgbGo dgd@mybgd s oMol Foddmygbogro, 5by, xg® GMIsbol dmgerg dobss@lio
> dgdamd o530ma0l dglobgd dmgerg doma®sgoygmo 06gm®ds3os. sdol bodydow Jgmsg
dogogomo (1) dgodangds wogslisbganmm.

IV. 53¢m®ob  LEogol  doddodggaomdomn  dgddboeno  g9JlBo;  obaaoliy@gbmgsb
dolognsdo  Jggbgoo  s@bodbymo  Jggdodol gom  bodydl; ool ggdmeol  3bmdogro
boFo@mdmgdgdol (gmolols msogyssobagoao LomiE@gdoms Jggyebsdo” s ,Lodzol dowmds™®)
Sbm@Bo®gdygemo aodm3gdol aoMg3obbyg (godmdigdemds Penguin Books, 1983). 3m3dgb@smgdols
530000 36GH0b podrby@o Foabol gocggebby Fo@dmpgoweygbl @gol jgGmmoel 9O 0-
9om0  gddagdydo  @gdlol @mymGE  gg@odsmymo, sbggg y®oxgoggwo  Joddsdggamdom
dgJdbogo  a0gJll.  Foabdo ,gaolol  mogao@slogsgmo  bom@E@gdosms  Jgggobsdo”  angdll



05230l s ems3boeno  gywols (tail) dmygsbogrmds o4zl s dmagz0mbOMdL moggols 53dogls
(tale, o @90l 3gOmeo  LoRyzommsdsdl  dodoGmogl), 3gddme, dob  Loyds@ls
»300Lbobgdolomsb” (Fury, Logs@sgomo, gl 93560L3bgemo  go@dol Labgemos). gmsgsbmdm

>0bodbygao e gdlol bofygg@L:

(10) Fury said to

A mouse. That

he met

in the

house,

‘Let us

both go

to law

I will

prosecute

you...

50b0dbyao godmzgdol aoMgyzobby, doMB0b am@ombo  0ygbgdl Sbogrmpoyg®o
Godol  gdoamgdy@  @gbl s  23mogobmdls  dob  Aoloygd@gdsl  @gol  3gOm@msb,
2m535bmdm boFygzg@L:

(11) Said Gardner to
Carrol. Come,
Let us not
guarrel bout
Wonderland logic
or Looking
Glass lore/
I’m a man
without malice
I’ll annotate
Alice...
V. @mdsbols  3mbi@gdamo  asdmigdobomgol  dgddboeno  Lo@ggensdm  Bgbdo,
OmIgeno3, oS d9dgsligdeny@o 3ologgdols, ombodbygmo asdmzgdol g3o@s@glimdgdols
hodmbomgogls  Fo@mdmowygbl. s@bodbyamo  JagBodol dbmeme  g@mo  bodydo dgdbgos



0bgeolyg@gbmgsb dsbognsdo — ,,Bmd Lmogdol mogyswsbsgsmo” (podmd3gdermds Bantam
Books 1973). godmigdol aocgsobbg (oddmwagbogn §9Jl@do, bsfo®Bmgdols dgdgslgdenyd
35Loggdmob  gomoe  (HgJbBol  Lofyolbo s  dmaem  dJmbsgggmgdo)  hsdmmgenogos
>0bodbyyao godmgdol MsdEgbody 30Ms@glmds, dsgsmomsw, gem-gamo glligh sg@mGos
3bmdogno obgeoligeno IFg@omo Goos®  go3gobyo, sbggg gOM-gO0 sGmYe glligdo
»>O™3  bmog@ols  mogaswslbogomo®  dgoodgdygmos gogosd  am@eobyols L, 9gbms
A dobgdgamsob® s 5.9.:

(12) This new edition of Mark Twain’s rollicking
masterpiece includes the following

special features to enhance the reader’s
enjoyment and understanding:

. A stimulating discussion of the meaning

and structure of the novel.

. Comments by William Dean Howells

and Rudyard Kipling.

. A provocative essay which compares Tom Sawyer with Lord of the Flies and arrives
At some startling conclusions.

. Background information on how

Mark Twain came to write it, and how it was
influenced by his life and times.

. A biographical sketch of Twain.

THE ADVENTURES OF TOM SAWYER

ONE OF THE GREATEST
BOYS BOOKS EVER WRITTEN

obggg, 9bws o®0bodbml, @m3 Fopbgdol go®gzobgdby asbmoglgdye  Bgdl@oms
dmemb bdodsow InEgdgmos 0bgm@dszos @obsobgdbg s Fbs@gadbyg; sbig, dopomomsw,
»gobol® bgdmblgbgdyemo godmgdol ao®giobbyg asbmoglgdyaos dgdwgao 0bgm@dsos:

This cover, designed by David Pelham incorporates an illustration by Sir John Tenniel



obg3g, »dobol gamggol® bgdmasbboggeo asdm3gdol gomggebols ¢gzobs dbomgls
Jm(3997e005 068MMIS300 3oM9g3obdy Fomdmeagbogro bobs@ols dbs@Gg@ols dglobgd:

Front cover shows a painting by William Strang entitled The Harlequin Hat, from a private

collection, by courtesy of the Fine Art Society, Ltd.

Jodomga dologrsdo godggobby aobmoglgdymo @gdlGol swbodbyemo 3mI3mbgbEo
o dgdbgg@os;  Jodmyge  aodm3gdgddo  0bgm@dszos  dbs@gem-oboobgdols  dglobgd
Fogbol Lofgol ob dmgrem gu@EEgdby moglogds.

0bgeolyg@gbmgob dologrsdo gbgogbom bymogg gOgodyam LE®YIHOsl, Jo@mym
dobognsdo go dbmenme 1 s 1T Fodb.

sObol  g5Jm@o.  gobsowsh  Foaboli  aomggebby  (oddmpagbogno  GgdbEo
Vgoo@mdomno  @oligyg®@lbol gob®os, o 3gg@doamey®  Lodygomgdgdmsob goms  Rodmme
2>dmoygbgds  sMogg@Mdogy@o/gobysmyg®o  bodbgdo  FgdbBol  3O™3Imbogogmo s
3M52d5® 0390 3eobgbol M3 gbgbHoioolsmgols.

30bygs@a@o @93Mm9bgb@oos dmoiegl olgm 3md3mbgb@gdl, Gmym@gdoiss:

L. Lbbgoalbgs  bmdol, dmygsbogrmdolbs ©s  Lodydol dH05Egd0m
dobo3yeo®gds; s@bodbyaols bodydow dgodergds wogobobgarmm  dogsgomo (12),
@mdgardoi gbgdom Lbgsslbbgs bmdobs s Lodydol dBog@gdol dmbsigagmdsb.
d9do dPogEo 360dgbganmgsb 0bgm®dsizosby Joygmomgdl: s@bodbye dogsmomdo
»O™3  bmog@ol  mogaseobsgmol®  goodgds  goosd  gmeobaols  ,09bms
330dobgogamsb” Lfm@go slgmo 3609gbgermgsbo (Gmam®iG Inizgdye  BgdbEdos
boblgbgdo - ,30mMgm3s30e0”)  0bgm®@dsiools  dshggbgdgaros.  0dsgg  BgdbEob
dmgne, dgdgoligdbanyg® dmbsgggmdo, Fobswowgdsdo gmggao Lodyggol gmggao obiem
©OPoS,  G53  ydoemgdol  d03y@mbol  gOm-ghm  bgdbl  [omdmooagbl.
0bgeolyg®gbmgsb  dspomomgddo ob@ogro dHogdo 9dgdglfomsm bofo@dmgdols
Lomog@ols  Fo@dmbowygbo  godmoygbgds.  Lodfybsdmw, Jodmgemo  dslogrs  o@
2>dmodhggs Bodmadsgoygmo bygdbgdol sbgmo dGsgomag@mgbgdom.

2. BadbBolb LogmdygbogsEom godobbymmmdowsb godmdwobody, 39bJ@ysiEool
bodobms 13930805900  godmygbgds. ©s330039853 bowym, @md  asblobogrggano



Jobdol  obaenolig@®o  bodydgdbo 39bJBo3E0ol  Lokos®dom o aodmodhggosh, @og
96530 Iygpdogo  ImJdgoo  g3mbmdool  3@0bi0doms s Loks®dol  BoBm@ols
Jmdgegdom  soblbgds.  bmgswsw, dgodargds  omdgel, Gmd  0baaoliy@gbmgeb
A9JLBgoL,  Jodmygaolgeb  goblbgoggdom, bLowsi  39bJdusEool  aodmygbgdols
»0353M0°  3obmbgdo  s@Lgdmdl, oG  sbkobosmgdm  39bJB o300l yosdomdgdgmo
2odmyggbgds;  m9ds  0bamolyd  dobognsdo  gbgogdom  39b6JHoEool  bm@dgdols

5MMzggoloE, Gmym®da gl (12) dspomom@os: GgdbBol Wsdsldymgdgen, oo
slmgdom  as3myggmogn  53bsido ONE OF THE GREATEST BOYS BOOKS EVER

WRITTEN  20dm@mggdgeos  bomglbomdomo  6@9bgol  mobdbgngdo  bodsbo -
3mbE@mgo. sbggg gddo@ogaro  dobognol  sbogobds  godmogemobs  396JHgeEools
2>dmygbgool dgdwgao dobosloomgdengdo obaaolig@gbmgeb Bgdl@gddo:

G007 353m0yggbgds: (o) 06xmMMIsi00l godmggmols Jobbom;
(8) odsdyamdbol, Loyggdg®o ggobdol 93300l Lohggbgdesw;
() hodmygeo 3mblE®yJ3gool gdmboygebsg.

D535 T ghGomo  358m0Ygbgds: () 2oMmg3obby bofo@dmgdols s@sbG g
Fomdmeagboano Logggdol walbodmenmgdasw;

(&) dbpogbo  Fodglbo -  odsdgermdol,  Loyggdyg®o  ggobdol  dgza®ols
Lohggbgogm .

(13) England’s First Lady of Mystery
Agatha Christie

The Mysterious Affair at Styles

Styles Court was a magnificent English country estate which should have been left to John
Cavendish. But instead it was left to his stepmother, Emily Cavendish, who promptly married a fortune
hunter... and promptly met her death! Dapper, brilliant Monsieur Poirot knew he was the only man who
could catch her killer. And thus the eccentric former Chief of Belgian Police came out of retirement —

and launched the most famous career in mystery fiction.




A Hercule Poirot Mystery

Agatha Christie, The Mysterious Affair at Styles, Bantam Books, 1983

(14) Violent Night

It started when wealthy Simeon Lee called his sons and their wives togeher on Chrismas Eve and
told them he was drawing up a new will. It ended horribly a few hours later as his children sat around
the dinner table — their meal interrupted by a blood-chilling scream coming from the old man’s

bedroom... For the visiting Hercule Poirot, it would be no holiday from murder.

An Agatha Christie Mystery

Agatha Christie, A Holiday for Murder, Bantam Books, 1985

dogomom  (13)-do  Gocdg dbodgbganmgsbo  0bgm®dsizool  godmgggmols gdlsby@gds,
dopomom  (14)-do 3o Loygggdg®o 3gobdol  dgggdsl  ag0hggbgdl. dogoaom  (13)-do
dasgomgd@Goao  360dgbgermgob  0bgm@doGosl  aodmgggoml,  dogogmom  (14)-Do 3o,
©5dooygembol, Loyggdy®do 3gobdol dgza®ol  dohggbgdgaos; dogsemom  (15)-do  [ygogro
Aoty hsdmygmo  JmblEGYJEool  dodggdos. Godgms [ygoeo (goblbgsggdom  ddodgms
Fygoaologob), @mam®aE  hodmygmo  3mblE®ydaool  ds®gg®o, SOSMBO(0SE@ A0
LEoaobmgols o®ol  wodsbslbosmgdgero. mydas godggebby Fo®ddmwygbognr B gJl@gddo,
YBOM  mBoaos@ydo  bEogmol dogbgosgse, dg@o  gobygomydo  mgoglishobmgdolbsmgols

3b3gd0m Gotgl smbodbyao gubjioom.

3. 08boms  mogoligdydo  gobeoggds s Mooy gogm®mdgos. s@bodbyao
bogowbo,  olggg  Gopm@g  39bJHasgool  padmyggbgdol  L3ggogogs,  o04obbY
Foddowpaboar  GadbHaddo  gomgy ggmgaol Logoboo. of gddomoe  s>@gbodbsg,  @md
Omam63  Jodmya,  obggg  obgeoly@gbmgeb  dolbo@sdo  o0dbozgdo  bdodow
30GH0bmbEs@AG0 boboo 5@l 30dmgggmomo (dsgomomgdo: 9, 13, 14).

4. Slggg 06dgMgLL  0fg93L 53@MGOL FmEML  gobmoglgdol 3GHobEo3gdo, Goi
a5Mggobol  bgdom@ogy®o  Logdol  smgobgdol  gom-ghmo  Lodygsagdss.  Gmama3



3bmdognos,  Lgdom@ogy®do  Logdiobmgol  @odgdymos  Lsdo  gobbmdogngds -
390035090, OmIgeoi geolbdmdl 0bgm®dszools gg@Gogemy asdmsl bmyswowsb
3630931 0lggb; 3@0bmbHomy®o gobbmdogngds, @mIgaoi gg@olbdmdls dods@mgdsl:
dggero 068m® >0 (dom3bb0g) - sbogno 06835300 (dodx.3603) ©S
23obbmdogrgdsl:  39bGH®0 (Ggaggob@y@mdols domoeo bodolbo) — 39M0gg@0s (bsgagdow
©0Mgdy@o  0bgm@dsz0s). sblggg Lgdom@ogyn®  Logdigby Loygd@olols dbodgbganmgsbos
3ombgolisl mgognols dmd@omdols osgmbsay®o A@ogddmmool agomgomolifobgds dodmzbgbs

bgos Jgnboesb (30Mggmomo m3Bogy®o LogMmzg) Jgges dodxggbs gymbgdwg (Holsanova et
al 2006).

dobognols sboaobds gbopym, @M, 53Bm@0l GoEmlb s@lgdbmdol dgdmnbgggsdo, ol
230093560l Lbgowolbgs  dmbogggmdo  dgodangds  dgagbgogl, 0dolps  dobgogom, oy
Amam@0s  BAgdbBol  gdJdbgarols s  @obsobg@ol  Logmdgbogszom  godobbyammds.
Jodomyga  asdm39996do ol doGomsws ggbgogds bgws dodbgbs Fyobgdo, Loswsz ob
SO gol gOmygo®mo Gm3ogol Gmel, ©sbs®hgbo GgJbBo go - 3mIgb@odols gybiosl
(dopomomo 4). obganoliy@® 253m39390To,  gods 2oMg3obol bgws dodzbgbs 3ymbobs,
530M@0l gmAmb gbgogdomn gomgzobol dgdmgy dmbsyggmgddo:

(5) bgs FoOxggbs gymbgdo. o FoGm sbogo 0bxgm@dszools Js@Godgdbgmos s
do0begbBHogootgdgm  Bgbdaosl  Sldymgdl - gggms  Loboggdm  Lodygolh oe@gbsdo
R0AMbY  godmbsbyemo 300mgbgdss; ombodbymol dsgomomsw  dgodengds  dmgoygsbomm
ogosd geoeeobyol Foabols Pincher Martin g@m-g@mo a0dmgds (253m3(3gdemds faber
and faber 1984).

(®) daoses odbgbs  ggobydo. bogsg goGm Hadbol ghmpgsd  yopddyegosh
Fomdmo@agbl.  s@bodbyaols  bodydos Lman  dganmyl  @®Isbol  F9Gmg0  gOm-gHomo

aodmzgds — Penguin Books, 1981. 0Jdbgds dmsdgkmoangds, @md @mdsbol dmsgs®o gdo@o
2902039079005 53BMA®Mob. o3 Yga®dbgool  o3dog@gdl  gmEmb  [obdL{@gdo  Eg9JLob
©sdsdmEMgdgmo GodmAogygmo gombggdo: Is he crazy ? Or a genius ? (ol dgdenognos? mey
2960mL05?); 0gogg omJdol  Lmen  dgemygl dgmeg GmIsbols F9beg@lbmbo, [godol  d9zy
25093560l gg@dou@ s  gobyomy®  aoxm®Igdsby (Jameg @odmdigdmmds  Penguin
Books, 1977). ®®3dsbol Logggda@o bobol Fo@dmeagbs dmogdgds osg@dm@ol mlGo@mools
9dgobydeg@o Lodyggoom — gb ds@mmages bow dgmmygs, Gmdgmbeg dnbrggh bog
byl FOOO.



(15) How — in a fantastic ceremonial trial of strength — he rises to the rank of rain-maker to a
primitive tribe and becomes right-hand man to a local chief is an extravagantly funny and wildly energetic
story — Saul Bellow,

in fact.
53BM®0l go@Gm

(&) 9omMggobol  dyodo, 9Iygoeme  BgJbBol  [ob. 53 ¢93obsligbger  dgdmbgggsdo
ROAM  obOgmgdl  oxgblol  gyubdiEosl. s@bodbyeols bodydl  FoMmdmopygbl  Msowgd

dogo@ol Lomogao@sloganm Gmdsbol d9gg bemarmdmbol bogsbdsmo 1966 Faools yodmzgds,
2533399 mds Pyramid Books.  sg@m@ol go@ml dgdogmd asbmsglbgdgmo G9dbdo ofygds
9dga0 Fobswswgdom: Born in 1956, H.Rider Haggard went to Africa as a memeber of the staff of

the governer of Natal when he was only nineteen.

(©) 533™c0l oo bmdol gGemEm bzl BgJbAL, GoE Lodgoggdsls sdenggls

A9JLBolL dgdJdbganls 3o@ggaogg Foboswswgds woofyml dgledg 0G0l boggogbsbgmom
dbo@mdomn @oibgdo, OGmym®OE gl ©. wem®gblbol A®Isbols obsd@Bygars Penguin Books-ols

1978 (anols godmgdsdos:

His study of a Middland family of farmers and the tides of passion and conflict within it.

99300090 dobogools  osbogmobols  dgogase  doggoo 03 ©oliyggbsdwg, ™I o@
dgodgngds Ibmeme asMg3obol ggobs dbodglh Fo@dmeagboaro BgdbEol sbsgobo Fogbols
boaoo  Wobsobologob  dmfyzgHom, gobsowsb gl gOmo  Joneosbmdss s, bdodsw,
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Nino Daraselia

Blurb as a Discourse Genre
(on material from English and Georgian)
Summary

The paper examines 100 English (British & American) and Georgian novel blurbs from the
perspectives of discourse analysis (Brown &Yule 1983), socio-semiotics (Holsanova et al 2006; Van
Leeuwen 2006) and stylistics (Verdonk 2007), viz.: the paper aims to:

(a) reveal general discoursal peculiarities of the novel blurbs under discussion (for the given
purpose the empirical data have been analysed from the standpoint of Hymesean context features —
addressor, addressee, topic, channel, code, purpose, key);

(b) state recurrent frame structures evidenced in the given discourse subgenre;

(c) explore general stylistic peculiarities typical of the English and Georgian novel blurbs in
guestion;

(d) analyse different ways the semiotic space is represented on the back covers of the novels
under discussion: in this respect the following issues are examined: typographic peculiarities, specificity
of punctuation usage, graphical means of paragraph arrangement, the ways the author’s photo is displayed
on the semiotic space of novel blurbs.

The study has shown that, being one of the varieties of advertisement, novel blurbs are not
homogeneous in character; there have been singled out 5 frame structures and consequently 5 subtypes of
the subgenre in question, viz.: the blurb:



1. which is of hybrid nature combining the peculiarities of a book review and an advertisement;
the given type is prevalent in the data and can be further subdivided;

2. mainly consisting of two or more excerpts taken from different reviews;
3. presenting the author’s biography and brief evaluation of his/her work;
4. imitating the author’s style;

5. compiled for a particular edition of a book, emphasizing the advantages of the edition in
guestion.

All the 5 frame structures are evidenced in the English data, whereas in the Georgian data only
types (1) and (3) are encountered.

The Georgian novel blurbs under discussion are more informative rather than persuasive, and
stylistically and typographically plain. The English data reveals stylistic versatility ranging from dramatic
plainness to metaphorically rich and flourishing style.

The observations have shown that on the back cover of a novel, as on a specific kind of semiotic
space, meaning is created through the interplay of verbal and non-verbal means of expression; (a) in the
English data such visual means as bold type, italics and capitalization serve to indicate the relevance of a
particular piece of information.

(b) in English, as well as in Georgian novel blurbs, paragraphs are quite often separated by
horizontal lines.

(c) in the English data the punctuation marks: a dash and dots are frequently used conveying the
following meanings:

A dash is used with parenthetical clauses; precedes a relevant piece of information; indicates a
suspense.

Dots are employed: to end an incompletely presented plot, thus intruiging a potential reader and
stimulating him/her to buy the book; indicates a suspense in the narrative.

In the English data deviations from the norms of punctuation usage have been evidenced, e.g:
omission of the Genitive case marker in the plural can be explained by the economy principle and
redundancy factor ever active in language.

The usage of punctuation marks in the Georgian data follows the traditional rules typical of
Standard Georgian.

Of particular interest are different ways the author’s photo is presented on the back cover, these
are:

1. top left corner, in the given case the photo serves as the topic to the comment
whose funcrion is performed by the text; the given distribution is mostly characteristic of the
Georgian data.



2. in the top right corner the author’s photo is the bearer of the new information,
having the identifying function, all the verbal information on the left is attributed to the author.

3. in the left bottom corner the author’s photo serves as the continuation of the
preceding text.
4. in the middle of the cover a large photo of the author preceding or following the

text serves as the agent.






